


Editors Introduction

The Response is a volunteer lead, quarterly publication, funded by Fab-
rica Gallery. The works featured in this magazine have been inspired by
Semiconductor’s Brilliant Noise, currently showing at the gallery. The
eleven metre projection of black and white images of the Sun was cre-
ated by two British artists - Ruth Jarman and Joseph Gerhardt. The
pair compiled the images during a five month fellowship with NASA.
One of Brilliant Noise’s most striking features is the unity created be-
tween the images and the soundtrack. There is a direct correlation be-

tween the pitch of the sound and the intensity of light in the image.

The data displayed in Brilliant Noise has yet to be ‘cleaned-up’, as
images of the Sun usually are. This draws attention to the man made
nature of the technology which was used to capture these images. In
this way, our experience is mediated. This is further emphasised by the
soundtrack that has been applied, even though it has been inter twined
with the images. It is a manufactured soundtrack, not a naturally oc-
curring range of sounds.

A central concern in Semiconductor’s work is the dichotomy
between science and religion. This dichotomy was the inspiration for a
supplementary short film in the Brilliant Noise exhibition, ‘Do You
Think Science...’. In this sense Fabrica, as a disused church, is an ideal
setting for this technological exploration. The works displayed within

this third issue of The Response are all defined by the themes set by the
Brilliant Noise.
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Light Irrigations.
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